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Alejandro: 
Hello, today is Tuesday, February 20th. 
And we are here with ar#st Kelsey Pearson at Hoopla Gallery 
to talk about her exhibi#on en#tled, 
See Daddy, I Told You This Was Heaven. 
Just before we begin, I wanted to acknowledge 
that Hoopla Press and Gallery is located 
on tradi#onal Anishinaabe and Haudenosaunee territory. 
It is a privilege to make prints 
and think through print media on these lands. 
How are you Kelsey? 
 
Kelsey: 
I'm great. 
How are you, Alejandro? 
 
Alejandro:  
I am well. 
Thank you for taking the #me to answer a few of my ques#ons 
about your exhibi#on at Hoopla. 
 
Kelsey: 
My pleasure. 
 
Alejandro: 
So we might as well get into it. 
The first ques#on, the topic is the influence 
of environment on ar#s#c prac#ces. 
So how has your movement across Canada and its landscape 
from Halifax to Montreal to now Kingston? 
How has it influenced the form and the content of your artwork, 
par#cularly in rela#on to the theme of landscapes 
shaping people? 
 
Kelsey:  
Yeah, yeah. 
Well, from a very young age, I was 
connected to landscape. 
When I was a child in Nova Sco#a, 
we spent #me on the water fishing and camping on the land 



and going out whenever possible and leaving the city. 
And then when we moved to Ontario when I was young, 
that con#nued, that tradi#on con#nued with my family. 
I come from a family of hunters and fishermen and rangers. 
In fact, I became a ranger shortly aXer high school 
at Bon Echo Provincial Park for three years, 
where both my father, when he was my age and my aunt, when she 
was my age, also par#cipated as rangers. 
So throughout my life, sorry, that was a li[le bit of a bit 
of back story about me, but throughout my life, 
I have had two great loves, which 
is connec#ng to my environment and to my landscape, 
and then connec#ng to people through art 
and being able to explore and engage 
with these connec#ons through visual arts 
has been fulfilling. 
And it has given me a greater understanding 
of my presence and my purpose in these environments. 
Perfect. 
 
Alejandro: 
What a great answer, because in the works 
that are in this exhibi#on, both in the form and in the content, 
the viewers feel the authen#city. 
And so it's interes#ng how your prac#ce has come along taking into considera#on your travels. 
The second ques#on is storyland's impact. 
So there's two parts to this sec#on. 
Can you elaborate on how the experience at the abandoned 
theme park storyland specifically influenced 
the formal elements of your artwork, 
such as color, texture, and so on? 
 
Kelsey:  
Yeah. 
Yeah. 
Well, I think storyland became a sanctuary for myself 
as, well, during this coming of age, 
in that I was able to revisit all of these images 
and these colors and textures that shaped my childhood 
and my basic understanding of the world, 
I was raised as an only child and in a genera#on that 
was raised on television. 
I was exposed to some of my favorite shows 
were Bananas in Pajamas, Big Comfy Couch, 



The Adventure of Dudley the Dragon, and all of these moving sculptural, 
soX puppets that taught me how to view the world 
and how to make friends and how to address my emo#ons even. 
It taught me how to be angry and how to be sad. 
And then coming across storyland again 
as a young adult or as a teenager, 
I was seeing these bits and pieces of a childhood 
that had been leX behind. 
And to be able to see them si\ng there further 
shaped by the environment because they were neglected 
from their human creators, they brought on this new form. 
And I was able to revisit those base ideas that were presented 
to me as a child. 
And see how these colors came up against and rubbed up 
against these more natural colors. 
And these man-made shapes got eroded by this weather 
and by this environment reclaiming these ideas. 
 
Alejandro: 
It does. 
It does. 
It brings to mind a sense of cyclical nature. 
You know, the spring, summer, fall, winter, 
and what that does to surfaces, it 
brings to mind your sculptural tent piece 
in terms of the transi#ons of the day, dusk and dawn. 
 
Kelsey: 
Yeah. 
I love these s#lls and these moments 
and these characters that wear on them, this illusion of the passage of #me. 
And to be able to nod to that and show that this s#ll 
or this moment that you are experiencing 
or that you were exposed to is not this is just so small 
and so singular and it makes you feel small and grounded 
in that you can see this history or this wear on their flesh 
and on these objects. 
 
Alejandro: 
Or the absence of wear as well, for example, 
the skin in the photographs. 
It's untouched, right? 
You can tell that it was covered. 
 



Kelsey:  
Yes. 
 
Alejandro: 
But then around them are other surfaces 
that have accumulated growth onto them, 
there is that duality. 
 
Kelsey: 
Yeah. 
And that creates an unease. 
There’s something that isn't right, something doesn't belong. 
And that is a common theme is these moments that clearly 
have been affected. 
But then you start to ques#on who was in control 
and what is in control and am I being deceived? 
 
Alejandro: 
Perfect. 
Am I under the correct impression 
that the #tle of the exhibi#on, 
see, Daddy, I told you this was heaven, 
it was influenced by an experience 
or your reading or your research into storyland? 
 
Kelsey:  
Yeah, yeah, aXer I started visi#ng this abandoned space, 
it became a bit of an obsession for me. 
And I wanted to know more. 
And this was for further context. 
As a child, I would beg my parents to go whenever I saw it. 
And I didn't understand why they didn't want to visit this park. 
It seemed magical and perfect. 
And so coming back as an adult or almost an adult, 
I started to see it through another lens 
and start to understand their percep#on of this space, which 
was that it was honestly a li[le creepy. 
It was decrepit and everything was an imita#on 
of something else. 
So it had this sense of unease. 
And it was in the middle of nowhere 
and fabricated by an individual on this private property. 
And so through my research, I started 
going through old interviews with the founder of the park. 



And I found this one where he was so vulnerable and genuine, 
like his love for this space, this was a labor of love. 
Yes, it was his livelihood. 
It was his business. 
But this clearly came from something deep inside him. 
And he was quo#ng this li[le girl at this park. 
And she was on this lookout overlooking the park. 
And she turned to her father and said, see, daddy, 
I told you this was heaven. 
And that was so startling, beau#ful, eerie. 
And I started to replay that over and over and over in my head. 
And started to explore the idea of what is heaven, what 
is a utopia, and how does that shiX from individual 
to individual and from within an individual as they age 
and as they change? 
And how open-ended that could be. 
And that excited me. 
 
Alejandro: 
Could you discuss the process behind incorpora#ng 
the water mo#f into your works, both formally 
and symbolically? 
 
Kelsey:  
Yeah. 
I do s#ll need a li[le bit of a moment as I gather myself. 
Water has always been a commonality in my work. 
It is always present. 
And I think it is a personal choice. 
I know it's a personal choice because of my love of water 
and the way that it can make your body feel endless. 
And it makes sure it adjusts your movements so aggressively, 
but also so seamlessly. 
It feels both natural and unnatural 
to be in the water as a land-based animal. 
And I remember it was when I first 
saw the work of Shook McDaniel and their bodies as ocean 
series that I felt their art was describing this feeling 
and I was experiencing any #me I was in the water. 
And in this body that is experiencing body dysmorphia 
in a queer body that does not feel it fits in their reality, 
I felt so connected to this new lens through water of form. 
And the way that water can make your body that much more 
malleable. 



And it seemed to be so powerful and freeing. 
And that seems like the proper avenue 
to further explore this opportunity for change. 
If water can make me feel this way 
and it can make other queer bodies feel this way, 
then why can't it trigger another greater 
metamorphosis? 
Why can't it have the poten#al for some otherworldly portal? 
And that felt like the appropriate connec#ng 
point between these two characters. 
 
Alejandro: 
Fantas#c. 
And with that in mind, a follow-up ques#on, 
you men#oned being influenced by other ar#sts - are you able to give an overview 
of the rela#onship between the queer body and performance, and working with photographer 
you admire, 
 
Kelsey: 
Yeah. 
So having a background in print, collabora#on 
is just embedded in the way that I perceive art. 
You're always in a communal space. 
You are always sharing ideas, sharing materials, 
sharing presses. 
So it always feels appropriate for me 
to be working with others. 
But I decided to work with three separate photographers 
for this project and a filmmaker. 
And that was to one work collec#vely 
and not just have myself speaking to myself 
and making sure that I had some other present, 
but also because if I'm talking about changing 
or differing percep#ons of reality 
or these personal fibrilla#ons, then it makes sense 
for these characters to be viewed through literally 
and figura#vely these different lenses 
and from these people who view the world differently 
from one another. 
And Shoog was when they agreed to par#cipate. 
That was such an important jumping off point 
because I felt so connected to their work. 
And that we were using the same language and vocabulary 
when it came to bodies and water. 



And then working with William, another trans ar#st 
who is experiencing violence, more 
if you had that felt so important as well 
because even though their work isn't necessarily similar 
to mine, but they share similar internal 
feelings. 
And then it just kept snowballing from there. 
And this was a very inten#onal choice 
to work with these different ar#sts. 
And I think that their voices are present in this exhibi#on. 
And I do hope that that comes close to the viewer. 
 
Alejandro: 
How do you not want your artwork, this exhibi#on, 
to be interpreted? 
 
Kelsey: 
Yeah, there's a lot comes to mind. 
But I don't want this artwork to be interpreted as in genuine. 
I want vulnerability to come across. 
I don't want the viewer to mistake these characters 
from being separate from my physical form or from each other. 
Although that can be true, I don't 
want that to be where the understanding stops 
or where the reading stops. 
I don't want my work to be viewed as crude or absurd 
for the sake of absurdity. 
I don't want it to be taken too seriously. 
I want there always to be an element of humor. 
And I don't want the art to be perceived as a lecture 
or a singular, stagnant, illegi#mate statement. 
 
Alejandro: 
In this exhibi#on, we have photograph, performance, 
video, sculpture. 
How do you align the media available to you with ideas or topics for an artwork 
 
 
Kelsey: Yeah, yeah, I am alone a lot of the #me. 
It is out of curiosity. 
I spent a lot of #me just working with a single medium 
because I was so invested in learning that medium, 
that I started to limit the possibili#es within my own prac#ce. 
And I started to limit my ability to communicate effec#vely 



within my work. 
It wasn't as legible. 
And then as soon as I took the pressure of that medium 
off of my work, all of a sudden, it opened up. 
And if that excited me so much that as soon as I thought, 
had an idea, I just stepped my, I put my viewer shoes on 
and thought of how would I like to perceive this? 
How would this make sense to me? 
Not what necessarily excites me as a medium. 
Yeah, that's a huge part of it. 
I love the possibility of fibers. 
And but how do I see it in my head? 
And not censoring myself that way 
because I do a lot of self-censorship. 
And I have. 
And I also would oXen limit myself 
because of lack of formal educa#on in the media. 
I'm like, oh, my discipline is print. 
Therefore, I will make this print. 
And that just kept ge\ng in the way of my progress. 
And as soon as I started challenging those voices, 
more play came back into my art. 
And then it just kept going and going. 
And here we are. 
 
Alejandro: 
Are you able to elaborate about self-educa#on, fine art and the role craX plays in your prac#ce? 
 
Kelsey: 
Yeah, definitely. 
Are we recording? 
 
Alejandro: 
Yes. 
 
Kelsey:  
Oh, awesome. 
That's amazing. 
That's awesome. 
Yeah. 
Oh, gosh. 
I am going to have trouble being concise with this 
because this has been a big personal ba[le for me 
about this, ul#mately, he pairs down 



to this imposter syndrome that a lot of people experience. 
But I remember I was thinking about the intersec#on 
of craX and fine art. 
And I was reading about this art credit 
who had trouble speaking to craX because they believed 
that func#oned on the way of aesthe#c value. 
And when I read that, that infuriated me 
because that just sounded so lazy on behalf of the cri#c 
and the viewer. 
And I reject that no#on. 
And as soon as I started thinking about that, 
I started thinking about in my family history 
and in my upbringing, I was raised by craXspeople, 
by these people who did not perceive themselves as ar#sts, 
but who were crea#ng these func#onal pieces that 
had so much cultural significance. 
And I started to think about my favorite ar#sts 
and the fact that at least 50% of my favorite ar#sts 
do not have a formal educa#on in their chosen medium. 
And I started, and I'm s#ll in this process 
of figh#ng that voice in my head that tells me 
that I am not a fiber ar#st, that I am not a performance 
ar#st, or I am not a photographer 
because I did not study these media. 
But instead, I just called my mom one day 
and said, teach me how to knit. 
 
Alejandro: 
Or that's beau#ful. 
 
Kelsey: 
And my educa#on doesn't need to come 
from this singular en#ty. 
And I think, again, that was holding me back. 
 
Alejandro: 
So what's next for Kelsey? 
What are your future plans? 
What is going to keep you busy? 
 
Kelsey:  
Long-term plans. 
I am working on an ar#st book about the intersec#on 
of craX, domes#city, and fishing. 



And I am going to be exploring the feminine and queer 
perspec#ve of an array of fishing prac#ces in North America 
and more specifically this region of Canada 
into the Atlan#c provinces following 
my family's personal migra#on between Nova Sco#a, Newfoundland, 
Quebec, Ontario, and Vermont. 
I am going to be working on another sculptural fibers 
performance piece this summer, reflec#ng 
on a childhood memory of the first moment that I ever felt. 
Like I had purpose in my community 
and in my new environment. 
And I am going to play and explore and learn. 
I'm going to be working with natural dives. 
But short-term, I am going to complete my trapping course. 
I am going to make some maple syrup. 
And I'm going to probably just spend a lot of #me in the woods. 
 
Alejandro: 
Well, Kelsey, Pearson, thank you so much for spending 
41 minutes with me in this ques#on and answer session. 
And I hope that audiences have benefited as much as I have 
as an ar#st and as an exhibi#on organizer that I've taken 
from your work as well. 
So thank you so much and good luck. 


